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 90 THE DECORATOR AND FURNISHER. [D1)E CEMBER, 1I8IE

 LONDON NOVELTIES.

 Fnonr 011 OWN COOIWN EIION 1)ENT.

 I M UST (oIIIM(1(11CC thii.s lettel wN-itll a Wlarnlillnf, forl there are
 itot. wantint 1 i-sins t tat (leeoratiolt is likely ili SOmttC inistantces
 to take a wronit traek. The preachenlt have loiIltg toldl us
 t hat articles ill -ood taste arIe as Clcal) as those in bad taste,
 bit tltere will atlways he a elass of people who like ntothling
 that is not expeilsiVe. (iood v(orkl, snielt as woodi carvin-., for
 instanice. whlic ocnltics mucli of t le workman's timne, mitust
 ieecssatilv tost itticlt tionev, anid it is tile tf tlte advantages

 of t]lte int erest, nttw felt in tlIe snl hject that iicih l)eople are
 read( ti) spettd soitie of tlheir weallth in this waY, hot work that
 is tttig1 ltt iterel y on1 accoiitit of its exlwnse is imiost likelv to be
 it lbad tast(e. It is ielate(d that a ladv it a fashioinable Lolndlon
 iteiglt 1 orltttod> has (Iesliertie lier (owil wall papers, and(I that slic
 hlad tlhe plates (lestrov-ed whteni the qunattitv slte required was
 printte(l so tIlIat ito (tilter 10oo01 sltotd](I he papered like tiers.

 I tnenttionlt(el in mv last letter tlhat, a Fitie A\rt, and(l Ildlos
 trial rExltibitiont was ahout to he opented at Maiteliester b)y
 111 Earl 'tf Wilton. TItis is nottw to he seeit aitd it, has ttirned
 otit to Ite a very intterestin collectioin. At the ohpenit,i Mr.
 \\illiaitm Morris, whio is ain arclh-tpriest Of the decorat ive revival,
 (r.ave 1it adidress. Ie was somewhat otver-hiard uiponii tle (lays
 , hto b wvhiein taste wvas i)ot, fur surely twenty-live y-ears amro
 thlere uvere 111ialnv (dr;aw\-iiigr rOoims ill thle land arratiged with
 ati artistic eve, l)iit his wvord(s were elo(ilelit
 an li sholldI rill- forth , r s widely (iirei
 latedl as thev' have hceii. Ile sa1i(d t'e iiliila
 point, was to initerest the lpeople in tle
 \((kl;an111(i theiI tlle work wouid hl) (lole.
 Ili t hose tia vs which wve may look forward
 o, 0alltioigl N'(w iiiaIN' tlOt live to see thle.ill.
 tlierc sill lie 10 ied(i to talk ahiouit dIecora
 live art, for- everv oi)t will hanve it readv'
 th O is h11.111.

 A simil.lar cxhlihiitioii to tihat at Maniclies
 tei- ilmhs julst, beie oh)ent'itd at Halifax. aiid at
 Birmioil(rlhain Mir. J. If. Ci hamerlnaiii lhas
 coiii i elii(ced a coii rse of six lectures oii

 )ecorative Alt, Oriniaiiieiit and Design."
 lie( t'o('lj u(ie(j ilid fil-st let(ttllle l)N- SlIO%iowIir
 iow' arit was tlie, esnilt. if imaiis faculty of
 idmiriiiat toil, iiflueiiteil Iy hlis l)liVsi(cal waiits,
 aiid iii1gtil hits Iliic' os to t ] nCtivation (If
 tha lwt. facnl1tv .

 h'li1ere seelils tO lit' an evideit .si-il iii
 t,hese differect exliiIitiolns wlichl are )eiiilir
 liel(l in all l)paits (If the coun try, thlat the
 imllovellnlt, fol' thle impvloement. of technical
 elliicatioin is havinr a pirattical eftect. T1Ie
 ol(l L,omlon ornpmlties havXle b)een a1l(I arlez
 s4till stii'riiir tiht'iilnselves. The larger coin
 panies snhscrihe liberally to thlie city' and
 giiilihs *,f olon TeChnll(ohrical Iiistituite,
 aiiid the siiialltr(l o''(s ti-e (lii'et'ti or tlieie' atten
 1ionr to tiee various tri'alte's which thley ai.c
 SuilIpposetd to eno('i'(iii'a . 'c A v'er iitei'estiing
 e'xlhil)it ion fori'iet'd lbv tlie IHoirneis Colii
 pany hias eeil openi foi' t lite'e days ini Otto
 ei'r at, tlie Maiisioii lfoose. I Ivent tllhere oil
 the' irst. (Iay aid foniidi( iuuv self in a large
 iiiisii' 'ililii With a wvindwv it achll ud,
 wh*lichl gave(^ ho)lt, little lihrllt ill fli' t etic. It

 was ceratlinly a very dark daIy, hut, I suspect
 thle ai'c'iitect' did n ot muchli cai'te abnoit lilit.
 Is lhis l'(rOIII was chietly to he oise(d at. uiiglrut.

 I conifess that I was siipllilsetd at tit' ahuuii
 (1lail ce of tihe ob jects exhitldted. I was pt'
 ('lle tO see a ll-rC 1ii011 heu' of J l atiqlliti's,

 hut I thiiiuirilt the ]lrliet's tradl(Ie was some
 what mut of date, anild I was llot lpepared to
 see tit' si-n l f a IJ f 'Isoils h . aind I ilncr'tasill
 t r'aide. A conisiderable aiiioniit of spacec was
 o((i'ulpiedl liy lie :1va'ioius pivees of fiiiiilitiiiez
 mauimeotei withi hiorlii, soiiie iif whiclh dii
 trlrat credit to tIie (desigili'rs. There were a
 lar-e iinih tii' (of tups lotih as they camiie otit,
 if tlie hlaiilds of the lioiiter, aniiil as tas it'v ap
 ieai' whiel t'w silwersmiil lias oiiiaiented
 tli cii; l)uit tile il1ost 'emuiarkablhe cxlibiit was
 tIhat i,f .Mlssrs. SteCwar't of Ablertdceil, wvhiciht

 c'i,usist teil iih ie'llY of etolli is. The nil ltqarianii
 bortiolu of tIle exhilhilbition: was v'rI Y hein, auth
 tile ( 11e ii a miii 01:1. v of mlii thief coIllc
 tolis seiilt sollle eXceeedill-v uiiep specilleils.
 M\o.st ovol'thi (if nioetiomi, frtiil the artistic
 slile, are the lilnely exectlite (i horn lle(lalliolns exhibited
 bv Mi. Fran ks. of tle B3ritishi MAutsetll. O(le pair eoll
 .siste(l of poltlaits of Frederick H enryi, Prince of Oiaii(rc,
 and1(1 Iiis wvife, A melia, by Johiii Osborn, an Ei(rlisliiiial, liv
 i_-, at Amlistcl erdai ini 1626. Mr. It. Dali I showed a Norwe(rian
 X'ikiiigr drillkillkr-liorii. aloiit the vearl 8(, aii( lbelieve(d to be
 of tlie tiilie (f I larold I laarfa-er. It is one (if tIle Itinre
 diiillkill &-vessels which Olaf tie Holy, ediiicat,ed at, thle Coiirt
 (If 1Ed.,4ward tle Confessor .an(d anlxions to root. olt, the vice
 of dlriiikeiiiiess, prohlilbited adl ordered to be replaced by
 goblets (if a less -tigrnti c size. It is lilost illmportant tIhat
 I I(i edIuicatlio of tilie artist i tas,.te sloill(il n1ot, le lnelected
 wlhile uv-ell rected atteI(lipts to imprwove tli techeliical skill
 (if or wowkiiiein re Iciiig mliade-thle two should g(o hiald(I
 ini ha id. Tlihe citv aid( .rii ihi(s of Liidoni I istitit Ie aie at
 1cdild ii- to this, aiid we finiid t hat examinitiioliis for- wood
 woirk igl aiiil pat terli-desigliL- are iiielti(led in tlheir pro
 graiiiiiie. ruiP)fessor 11%(oscoc, the (listfilirilislie(l Chieniist, has
 ivivel lieeni addressinig the stIiudenits of the Bunrsleim School
 of A rt, aiid lie tooik advatla,ge of the occasion to p)oilnt
 wot tIhaIt tie ElJighishmiian iiee(ds t rai IIi I(r lbothi ill p)ure
 aiii( apliliic(l :a rt. Ihe tooik for -ralited the Einrlishiuui an's
 caipalbility to v (cccivye an(u excel in art-woirk, aiid lie strongly

 advocated thie formation of art evening- classes, as, in
 France.

 The attentioni paid to scener}y and iliterlioI- decoration at
 the theatrC is a reinarkalde feature of the present day. We
 all reieil)ber thle miserable (lecOratiOlS amd the (daubs on
 the wall, which were constantly seCen on ll E lish stage.
 Mrs. B3ancroft was one of tlie miiost thliorongh. of the re
 formers, aii(1 it wIs s5u)posed l)y som('e, when line Chlina
 vases alu(i old-fa;lxiolled clocks, withl a listolr. attache( to
 tlhemii, were brong-lit npon, tlie stagre, that slhc we s (rws oin

 soMeWhatl too) far; but IMr. Ilving- lia.s (qtnite coitstrilplped
 her. Iin the revival of " Romeo anild Juliet ' tlie scenelry
 auu(d the dresses eclipsed the actingL. Thele falliiigr of a leaf
 was reiiiarked. whien the act tiiir Of the hero a1n1(d heroine,
 whlo were nieitllieu at lioiIie iii their parts, was almiiiost. o(er
 shadowed by1) the surrouiiidiiigs. This is niot sc in " Much
 Ado abont Nothing,'' where tilie sceierv, the dress aInd the
 whole appointmiienits are eqnally -orgreons. bnt, where Mr.
 Irving and Miss Terre are so thoroni-il1h well stnite(l to t heir
 parts tlhat ,,Bendici aiid( B,atrije mlake tliemiselves the chief
 cenitires of attraction. aiid tlhei- snriounuudiiigs oile add to the
 charms of the intellectaul feast set before thlie visit ors to tile
 Lycenm Theatre.

 At last the (rr-auu(d bnil(liui. the Strand, to which the Law
 Conrts ar-c abont to be mioved. is ready for nse. and;I ii -No
 veillber thle Qocenl propo0ses to open, it. Differences of
 opiniion exist a-s to the heanty of this vast pile in its en
 tiret; e bnt thler-e canl be 1io donbt, that t his liiiildini . upl-oll

 V,

 ~~~~~~~~~~~~~~~~~~~~~~~~I trc"[L~Ko--yi K~~~~~~~~~~~~~~

 Tlc ha ll-stand shown above is from the factory of the OIUEIl C.AnlNw-E-r Co..
 of (ran Rpl ids, A\Mielc. Tlhe vood(l ise(I is hula'k- wvalnt, with richly venieered
 lanels a111(1 beled plate nmirror. ''lie closet at tile sidle is fol ullibrella.s anld
 ;c la 'oeid stand is fotur and( a half feet ai(le :id seveni feet luiirli.

 the elahoration of Nvhii}li thle late Mr. Street ;peiit. his very
 life, is the iiiest piece of archiiitectiires tlhat IJIs l)enI pro
 (Ilticed ill Londo(lnl for miianvy vears. The details are elidless
 in tlheir variet- aiid remarkal)le for tleir hea ntv . Thlie cal
 ciilat(ors have aml used t ieli(lvcI I- s ve s li.s0o(v)l ilr t hat 0l11
 nillion clibih feet of Portland Stolle and thirty-live illioii
 b)ricks have beei u sedl in] th)le s t t ructile an1dl t hat the ca rvin1

 represenit.s seveli hndred thionsand I i o t i rs of I IecIIIIia al
 wvork i ad(ldition to the lahor of ilivention, I rawvino- and
 (irecttioll. I shall hope ill a fuitille lettei- to b)e aile to t4rive
 sollie tecotiliti of tlie initerior decoration. of tlie stillaed fl as,
 tlie orniaiaint al eeilillrs anll tlie n f)saie loors. wdlic are all
 worthy l f slpecial lotice. Aii attempci,t Ihais heei bade to ill
 troduce itito 0Ein-laid a tri'aslatiion of the French " Palais
 tle Just ice. aiid eveni tlose wvh( canniliot (tiite stoimiachi tihe
 word palirec are willinig to aceepte tlie jobt.er. I wvish the oiti
 temiii of Laiw ('oilts cou(d111 have hteelli retainedl, althioll-l i as
 we have tIl Ilirili C(olrlt. of 1JlStitce. I iit.ist ahlou t1l.ht it is
 logical to call the hnildiui bv' the same niauie.
 As nev utildin-s arise, so tle okI oles fall but wve may he

 allowed a feelini- of clia-grin when aii irel)parable loss, such as
 that at, Iig-estre Ihail. the seat of the Ea;rl of ShirewshIurv, takes
 p)lace. It seiems as if sonic special pirecaultions siotld(1 lie

 taken to prevenit, tli- d(lstriuetioni lv filre of sUChI historical.
 Iiioui0iiii('ilts. D)oiihtless thie fault wiri-inated(l with the lenild
 (rs, who place(l tiibelier iillel tHie IIic-placec hut this dailer
 is so commo non thiat. it, miiglrt have licen foreseeni. A fire ch
 .as tlhis lnot illleielv dlestr-vs iii iuiterjstincf linililiuiu. crected
 when. arlhitc(tIs dared to lie o(iri-iial, hut. also those ininii
 Ic.ralle oh) je(ets of ait wileh ha 111 v (een al tihered li suicc
 siVe geiierations ai(il whiii ean never he rep)lacedl.

 In cocludilin-r this letter I wish to say a few wi ids (11
 sonie folrmls of wvall (lecoration, as very particiilar attention
 is now beiiig paid to tIhis departnmenit of art-work. Papers
 aire still largrely nsed l; i t it is ti lie hoped that in tfiline
 dlesiirns palialitedi upol tlie preluale(I walls inay hecome niiir'e
 greiieiral. Unfortuinatelv. thle walls of 1man1i1 of our present.
 hiouises ar e so hail t hat the-v need to 1ti( covredl lip withi
 paIler. A new pirocess of preparing thie plaerte fo walls
 andt ceiliin-s lhas bcen invented bli M' ri. E. L. Voice, lv which
 \vaio(us coloIrs areC obltained on the plaster, which its(elf
 forms the grounidwiirk of tihe decoration anld halas not t( lii
 covered Nvitli s5everal .coats of paint.
 Ani excellenit (tfect can lie obttailnd liy the uise of wood

 veneers as " piaperin- ' for- Nvalls. Mr. M 1. illnersdlorfer
 has intro(lidcedl fromi GeriulI.N .1v , au x(eeediiigl v tini veneer,

 which iei calls - Wood tapliestriV.' The name is iiot a very
 1laip y olle, lint t lie material is stit-icieiitly remarkalde.
 I oo(lds ari-c i iIaid i in designs iii solid masses aiil( tlheni
 iassed tIlhroulih a iiachine which takes a shaving- off as
 tlhin as it is pos.ihhle to cult it. Maiiv of the (Iesi'riss are

 vei'y'I effective, and(1 st'ip5s have heen ulse(d
 for somCe timie to (lecorate Caliiets aii(d
 otlieri pieces (If fnrnllitnire. I saw some of
 the laireir lpit't'ets a yeal1' olilmoie acro, lInt
 t-hey vere then lrt her n I aealile, ais
 t I we iverc apt to split 0 ow ing to tliei ex
 Cee(ditIgr t liiIIess. 'I'luis olI) je(tt jiol is 110
 -rot ovt'r' l)v b)at'kill- thle woodl with palpIt'r,
 and a 1oom01 Can he coverled withI tlhis mna
 terial almhost as easily as with, Ipapti', and(I
 tile vood caii he lolislhed, varliiislied 0 o
 waxed, so that the effect of solil palleliiig
 caii he ohtainied at a conp)aratively stmall
 cxpeinCse.

 On thle whole. I t liiiik ve illst. allhv
 tlhat in wall (lecorationi wve depend( too muchieli

 uil'o color, and too little npoii raised( suii
 fact's. On'i wvork is Illostlv ill tile flat,
 wvllile the o1(d artists obtained lbrillialnt ef
 feets of liLdit and shade hy tlheii riaised aii(I
 'eecessed Wo(lk. 'h'lc ievival of tapestry is

 a healthy sign (If taste, and h iiigs aie
 a grleat, hiell) ini hreaking til) the (I(ll uni
 foirimit v (f t lie wvalls of a room. Thic Royal
 'lapestrv Factor\% at d(Il W\indsor. which is
 Iill(ler' the patrolnagre (of the Queell and the
 Dtike of Alhaiiv. is now iii fill work. Foii'
 poloticies, with views of Willidsor Castle,
 Oshorne, 1J3nkIijn.IhrI,aIml Palace anlld Balmiior al,
 aire lbitig woveln il imiiitatioii of ol( Ari'i'as
 taet rytct , ;1nd( soiiie bec :ltiftil tablleauxl* (IC

 inledl 1by MrI. .J. E',. Hodgl sonl, R.A1.., are(
 'pr aligr foi' \ I'. CwIlelitis V'alnlerlilt s

 :llsiioslill New Y'ork.

 A TI LE r t wht. VIiCh is vI'y piirt't lv aiili
 taste'fil fol l a hirtlidav (rift. is made of blde
 satiii. The set is to collsist (f a pIilncuishion
 a1(I tw O iiiats h; lite tlie itiats w ithI 111ltie
 silesia, and(i tIrimi the e(dre with Valeiieieiines
 lace on nlme nimt, volrk in oultlitie stitch a
 siiiall hormseshone; woik tlis wit hi olive aiid
 1 inkl cinbr)oi(kler sill;. I)o nlot. put the(
 IlIlseshllo ill thle ('elitit of the I(at. hlult
 -it Ilie sidle. Thie W01dls "Good lick
 sliloIl(l lIe workedl in the imii of thle llorse
 shioe. 'I'lie other it'1it iiiay Ite Iprittily olnia
 1thell t )( v I)N CIrll) oi(eileingr a Jall on it. The
 eCishlioll sh1(ot Itd have tIle in1oo11 IIIralin of t lie

 ONVnt'ei, anth at each coi'nei' lplut a satiii how,
 an1d(I a flill of lace ai'otindI tlie edgre of tIhe'
 telisIlioll.

 Till (ldemaiia 111' rnew idltas iii all chiai'
 icttr of sllil's, w iht'll er tI hev 1It foi t le
 aIdIOl'liil'lit of tili persoll 0' o funitutile, will
 tollitiltite to et'xtrt tlie ilvent iv' abllilities of
 all who are l dokii'r foi' a fnr-ttiiie tol I)e
 Inlale ill tatlelilln to fashdioiale dlesires.
 (Onte (f tlli 11(ost recent, anld to all ilntetlts

 0ll0 of tle III(st successfutl. aIttempi )ts ill tliis liiec is tlie initro
 ItIltioi Of ilOthei of )earl (lesioins ol clothI. The pearl is
 alttaclihid to tile c oth I and covered withIma verv fiilue materiala
 that, becolles transparenit wh'leu it. is -iiiiiiied(l dowi to the
 un der pice, ad i1i lths seiv's to iii it (Pt ti,e ipearl flrill inl, ii'!',
 andil at the s:iiiie tiuiue ad(is soiiiewhlat, to its hrilliicy acud
 does li(it obtsciire its hicalltv.

 A (C NE,-sE.vro cli) c ihai lie iiipi'or e(d bY I)ttig ipotI
 tle back a mo(veahle cushliml. Ote wav to accomlu Iish tliis
 is to hilii y a sear'let, Tlilkislil toi el, fastell ai a lavel of cott(lu
 to it. liiie it with Tirkeliikv iecd calico, atl(l tCatchl it at tile 11)p
 of thle chailr with Itows of i'ilhioil aIid attach it at tie liottlon
 withI cords. Patchw wok alnd el touiiie is adunissatile ill place
 o,f the towclill,.

 T'1', ti, is a h iauity v lmouit crvystal elat (lelict's itll(l 1Ipn
 (ldanuts th at iaulm iot lh entitely dotle away with I vceIi lIh
 fashololi. ail)( it is Ilt suuu'liprisill- to see I th1ueui 'iw,liuu Coi(ii
 ilito Ilse. AW itli a littlt ' additilotnal (cale ii (1 leali iir. thle glass

 mnay always tie hri-hut altul the eicit hitilliauit.
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