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Creative spirit is the primary responsibility of
Architectural Education

——The Interview to Dean of Bartlett School of Architecture University
College London Marcus Cruise
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The column is finished by European Ligison Office (London,
UK) Mr, Liu Shui

The interview just was the time that the Royal Institute
of Architects inspected teaching quality of Bartlett School
of Architecture.So Marcos Cruz took out a considerable
portion of time in extremely busy to prepare for our interview
questions and gave us a very rich and wonderful answers.
It makes me feel particularly valuable. | express deep
appreciation for Marcos Cruz in here ,as well as | hope the
readers will like me to savor the wonderful interview and not
be gulping.

1 - As we know, UCL is one of the most well known top
universitigs in the world. During the past decade, it climbed
from the 15th all way up to the 4th in the QS World Top
University Ranking. As the architecture school of UCL, what
kind of transformation has the Bartlett been brought about
during this impressive development? What kind of people and
force are behind it?

Architecture was taught for the first time at University College
London in 1841, Today the Bartlett School of Architecture is
one of the 7 divisions of the Faculty of the Built Environment,
a single and multidisciplinary faculty (the other divisions
being the Bartlett School of Planning; the Bartlett School of
Graduate Studies; the Bartlett School of Construction and
Project Management; the Development Planning Unit; the
UCL Centre for Advanced Spatial Analysis; and the UCL
Energy Institute).

Since Peter Cook’ s retirement in 2005 many things have
changed in the School, in particular what concerns new
appointments that have significantly influenced the direction
of the School. After the appointment of Professor Alan Penn
as the new Dean of the Bartlett Faculty in September 2009,
he invited me to direct School in January 2010, which has
fead to further new appointments, in particular in terms of
Teaching Fellows in a variety of programmes. Altogether,
the School now profits from a number of highly dynamic
teachers/teams, including Enric Ruiz Geli / Cloud 9, Izaskun
Chincilla and Jason Bruges, along with more established staff
such as CJ Lim / Studio 8, Bob Sheil / Sixteen*Makers and
marcosandmarjan - my own studio with Marjan Colletti.

Most importantly, we have recently appointed Fré d é ric
Migayrou to the Bartlett Professorship of Architecture. He
started in March 2011 and will be held concurrently with
his role as Diractor of Centre de Cr é ation Industriells, and
Deputy Director at the Centre Pompidou in Paris.

As part of University College London the Bartlett has become
increasingly more research active, and this research activity
subsequently feeds into the pedagogic agenda of design and
history and theory units. In my opinion, this is definitely one
of our great strengths and differentiates us from many other
institutions worldwide. The Bartlett clearly profits from being
part of UCL, which was listed 4th in the 2009 THES league
table. In the last UK 2008 Research Assessment Exercise
(RAE) the Bartlett had the highest percentage of its research
outputs considered as *world leading' in the UK in Architecture
and the Built Environment. These included a variety of
research methods and outcomes; design, technology, and

history/theory/criticism.

2 - Therefore, during this transtormation how do you
encourage innovation and creativity? How do you estabhish
the network of talents to construct the unique system of
knowledge and education? As the director of the Bartlett
school of Architecture how do you carry forward the hentage
and express the spint of Bartlett?

The Bartlett today offers students a broad mix of experience
in design, innovative technology, digital manufacturing,
professional studies, history and theory and urban design. |
strongly believe that architectural education must provide core
training and learning for those aiming to join the profession but
also offer students the opportunity to pursue a career in other
related fields. Through a wide range of approaches, such as

peri ion, critical di ion, investigation, making,
research and practice, the development of each student’ s
sensibilities and talents can take place. But crucially the
encouragement of the individual needs to be balanced with
more interdisciplinary and co work that fosters an
understanding for responsibility to contribute to a more social
and environmental role of the architect.

There are many types of architects today, many of which are
involved in practices that are not strictly related to the building
industry, such as film, graphic/web design, advertisement,
engineering, interactive design, writing, etc. As a result, |
advocate an architectural education that, against the idea
of a Universalist all-knowing architect prepared for such
vast knowledge, allows for more differentiated, varied and
even specialised routes in academia that enable students to
develop their own architectural personality.

As it has often been described, there are many changes
occurring in our profession that have to be understood outside
the traditional disciplinary boundaries, and we, architects,
are thus forced to rethink our field of action including both
professional practice as well as education. This is not just
in the way in which we understand our own human body,
our society and our surrounding natural habitat, but also
how the profession is exposed to advances in technology,
such as a huge range of new computer-aided design
and manufacturing procedures, intelligent environments,
developments in a microscopic and nanoscopic scale in
science, etc. Moreover, wireless technologies are improving
very fast and being introduced everywhere. There is also a
large amount of research made in the realm of time-based,
interactive and responsive architecture, while design in
biology and the medical sciences is being approached in new
and innovative ways.

3 - In your work, how do you and your school ensure the
quality of teaching, and how do Bartlett and RIBA work
together to ensure that you are providing the best architects
to the world?

The School offers 10 taught programs covering taught
courses from Y1 ta Masters and PhO, together with a Year~
Out course and a two-week long Summer School. As part
of the School' s Quality Assessment (QA) the Bartlett is
regularly checked by UCL’ s Internal Quality Review and

the RIBA, both of which have just visited the School offering
highly positive feedback. Three programmes are RIBA
validated - BSc Architecture (ARB/RIBA Part 1), MArch
Architecture (ARB/RIBA Part 2) and Certificate in Professional
Practice and Management in Architecture (ARB/RIBA Part 3).

For us, the location of central London is a crucial resource in
recruiting the best teachers from both London and abroad
{43% of all staff originate from countries outside the UK,
with some commuting on a weekly basis from Europe). It is
located at the heart of the world's largest ciuster of innovative
architecture and engineering firms in London. The location
also offers a large pool of critics, external tecturers and
specialist consultants, which the School uses on a regular
basis,

The Bartlett also offers amazing resources, including the
facilities of UCL, a fult world-class research university, an
impressive workshop and the advanced London Digital
Manufacturing Centre {DMC).

The DMC London, for example, was established in 2008
as the UK' s most advanced facility of its kind in any
architecture school or practice. It is a campus wide facility for
teaching and research in architecture, enginesring, medical
sciences and art. The DMC also provides a highly valuable
service 1o practices and SMEs from within Greater London.
In recognition of the DMC" s significance to the school it has
been granted a Leverhulme award.

There is also a greater cross-disciplinary involvement of
the school with other parts of the university, which in turn
encourages undergraduate and postgraduate courses to
develop conjoint research projects with other departments,
including Planning, Energy, Environment, Engineering, along
with collaborations with external offices and industries. A
great advantage of this approach is that this not just brings
the academic production, often criticised for its seff-indulgent
and overtly sccentric mannerisms, closer to the ‘needs’ of
the outer world, but also help schools to push the boundaries
of the traditional architectural practice in a both speculative
and realistic ways. A further benefit of this shift towards a far
deeper interdisciplinary research-lead teaching culture is that
a lot of future innovation in architecture is probably laying in
the interface between different disciplines.

| still observe in many academic institutions today a pervasive
pedagogic attitude that discourages and even inhibits a

‘risk-taking’ approach to architectural design, partly due
to prevailing modernist heritage that has been taught for a
long time, or simply due to more recent prescriptive teaching
methods in terms of parametric design. Either way, ‘risk’
should not be interpreted as a means to accept academic
complacency with low quality work; much the contrary, it
should imply a way to encourage staff and students to step
into unexplored territories where ‘mistakes’ and ‘failure’
are a necessary and accepted condition.

In this context, it is worth mentioning Edward de Bono who
speaks of the importance of ‘Lateral Thinking’ in creative
problem solving. Likewise, we, architects, should perhaps
aim for more ‘Lateral Design' as a means to find new
answaers for an increasingly complex world that is intensively
scrutinising its unbalanced environment, volatile finances
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and diminishing resources. We need more non-linear thinking systems that do not seek for obvious and predictable outcomes. In other words, one is here talking about promoting an
experimental work ethos that relies on a multiplicity of divergent thinking modes, which in tum have proven in our Unit 20 at the Bartlett to produce an amazing array of original and innovative

design propositions.

But we should not think of architecture in experimental terms without also seeing it as an inherently experiential condition. It is tragic to see how many students today are deprived of an
experiential culture that strongly reduces their conceptual thinking, while turning design bodiless, often culturally decontextualised and spatially rather empty. A way out for many students is
the refuge in purely skill-driven design modes, where those with better (computational} techniques stand out. But this is obviously nat enough, even though the masterly control of tools and
techniques is very important in a time where software and equipment is changing with unprecedented speed.

We know that architecture schools are competing like never before for good and motivated students in a global world where anyone can be anywhere at any time. Hence, to be on top of the
game, a School like the Bartiett has to be proactive and forced to invest in cutting-edge equipment and staff that offer students the opportunity to reach out for innovative design solutions.
There is also a straighter relationship between academia, practice and industry that needs to be fostered in order to re-establish the crucial triangle between these complementary fields.

It is however, fundamental to maintain and foster the old and long—established studio culture as a basic pre~condition from where students leam the shared experience of architectural
design. There are academics that argue this to be a model of the past, but it has proven too often that the idea of the atelier, as opposed to the office, is a much more enjoyable, and, above
all, most efficient way in which architects develop a true culture of dialogue and teamwork. This allows them (within a necessarily competitive surrounding) to recognise their own strengths
and engage with a wider community of experts and critics, particularly when they are proactive in exhibiting and discussing their work through international competitions, exhibitions, etc. as
many of our Unit 20 students do.

4 - Nowadays, where do you think Bartlett stands in warld architecture education? What kind of students work represents the name of Bartlett? How do your graduates contribute to the
architecture profession in the UK and around the world?

The Bartlett is definitely one of the top Schools of architecture in the world. It enjoys a very established national and intemational reputation due to a highly motivated and prolific student
body that consists of 269 undergraduate, 362 postgraduate, 147 Part 3 and 111 Year Out and CPD students. With over 40% of foreign students, these play an important part in creating the
culturally diverse and cosmopolitan atmosphere in the School.

In the academic year 2009-10 the School received over 1,800 undergraduate applications for the BSc Architecture and 619 postgraduate applications for the MArch Architecture for
approximately 100 places avalable in each program, while the Certificate in Professional Practice and Management in Architecture is one of the most popular Part 3 courses in the country
with 133 top practices in the UK sending their statf to study on this course. The School has also been for many vears in the top of the Architects Journal’ s (AJ) national table for Architecture
Schools. Many students are straight away employed at key offices worldwide, including Foster and Partners; Richard Rogers and Partners; Zaha Hadid Architects; also Coop Himmelblau;
Morphosis, etc. Former Bartlett graduates to watch out through their own work include Lynn Fox; Usman Haque; Chee Kit Lai and Max Dudeney / Mobile Studio; Ruairi Glynn / Interactive
Architecture; Sara Shafiei, Ben Cowd, Kenny Tsui and Tobias Kiein, the latter ones being part of the Horhizon collective.

Work produced in the school is regularty awarded intemational prizes for its outstanding experimental qualities, including recurrent RIBA student awards. The work is also widely published and

exhibited at galleries and events worldwide, including the Venice Biennale, Frankfurt Architecture Museum, MOMA, FRAC, etc.

The Bartlett hosts a number of broad-ranging public events, including exhibitions held in the Bartlett gallery, the Bartiett International Lecture Series, the Annual PhD Conference together

with other conferences covering a range of topics. In 2010 these included the RIBA Climate Change Lecture Series; Spatial Thinking: Visualising Spatial Thinking in Architecture and

Neuroscience — a conference done in collaboration with the UCL Institute of Behavioural Neuroscience; Sexuate Subjects: Politics, Poetics and Ethics - an international interdisciplinary

conference across UCL; and Sublime Flesh-architectural experiments for sacred and sublime spaces at Christ Church Spitalfields in London. Forthcoming this Spring is the School’ s peer—
d international conf Fabricate in collaboration with the Building Centre.

5 - As one of the top architecture schools in the world, what kind of concern does Bartlett have about the development of China? As the school director, a doctor, an architect, what is your
view about Chinese urban development?

The Bartlett has a lot of contact with China, through its China Research Group and regular consultancy activities, but most of all via its numerous students. | personally must have taught over
30 students from different parts of China in the last few years. In all these years we also met a lot of really interesting people, including Mr Liu Yuping, one of your editorial board members.
| remember when we met him for the first time on a stopover in Nanjing--- we had a great meeting where we immediately shared common views about architecture and its extraordinary
potential in contemporary China, Recently, Mr. Liu visited me and invited me to accept your interview.

With a Chinese wife, | am very close to Chinese culture and its long history. | feel that Chinese culture offers amazing opportunities to architects today. China is already the place where key
developments in architecture are taking place, and it will be even more so in the future. The mann difference to the US and Europe is that there is a potentially more open attitude in place
that allows for a more experimental approach to design, which in tumn is supported by endless opportunities to build. China is just huge and fascinating. The nsk, however, is that everything
happens t00 quickly, without a necessary attention to the environment and past traditions.| think it is important to offer Chinese students today the best possible education as well as
the chance to establish their own vks and piatfy to become i gly more recognized in the | arena; and the Bartlett, as one of the top Schools of Architecture is
privileged to be a key player in this process.

But | believe the extraordinary developments in China imply a leve! of innovation that should be able to interpret aspects of its own history and contemporary cutture, as well as advances in
technology. But, most of all, these developments have to be rooted in a respect and belief in people. Uttimately, we should not forget that architecture s and will always be a prime social art.
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