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KA T BRI E =N (Global
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WEXRE: AXH 018 FRARUEMELERF
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FAXAAR" (FBERE : 18BD068) M B B MR,

® % M. https://madeatuni.org uk/soas-university-london.
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+ (Taught Master ), BFFXB+ ( Master of Research ), Bf
FLRI M+ (Research by Master) 45 22 B+ ( Master of
Philosophy ), T3R5 3 5k R BHRRIBR L A92£ B —#4E,
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@ ¥ 3 A 3 : “APPLIED ETHNOMUSICOLOGY
is the approach guided by principles of social responsibility,
which extends the usual academic goal of broadening and
deepening knowledge and understanding toward solving
concrete problems and toward working both inside and
beyond typical academic contexts” . ( 1 http://www.
ictmusic.org/group/applied-ethnomusicology ) 1 XX #i¥ &
RAAH CEAMARKER¥), (FFEAR) 20074
E24.

® FEXJFIX ; “The striking thing about SOAS is ... it's
not ashamed to say we're here to change the world, not just to

analyse it”,
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AT EARS T W EREEMNE Rtk
XKE, N “MEFRSFEH” (Music and
religion in South Asia ), “FAEEXMMNFEF”
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@ Timothy Rice. “Ethnomusicologyical Theory.”
Yearbook for Traditional Music. 2010b, 42: pp. 100-134.

Gabriel Solis. “Thoughts on an Interdiscipline:
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cology.” Ethnomusicology, Vol. 56, No. 3 ( Fall 2012 ) , pp.
530-554.

(® Michael Tenzer. ed. Analytical Studies in World
Music. New York: Oxford University Press, 2006.
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