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Experience and Enlightenment of Visual Image Design in European City
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ABSTRACT: The work aims to study the visual image design cases of Venice, Paris and Madrid in Europe, so as to pro-
vide a scientific and systematic scheme for city visual image building. Combined with the visual image design cases of the
three cities, the design concept, design method and design application mode of the city image were summarized through
the analysis on the three visual systems of city image, city logo and city landscape. City image is the basis of city visual
image, which consists of three main parts: landmarks, roads and regions. City logo is the connotation of city image, which
consists of three main parts: city main logo, city event logo and city logo application. City landscape is the extension of
city visual image, which consists of city poster, city public art and city graffiti. The future city visual image design will
optimize the city visual image by enriching the three visual image systems of city image, city logo and city landscape.
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Fig.5 City image design process in Venice
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P8 L ST A

2) AICERERICEARE D W3 [
FHIEE , SR — e 7By, X ROk, T
BTG R R SRR G o MR Rk, T
I G R Dy s AN e 4 o T BT A 2583
fesgm iz |, A EARZRBE AR P, do
SR EIE SRR SE R A4 T 5 — RO R, A3k
IR TS EAR R R, il A S R B
AR T7 At A A0 5> SR S8 25 R,
5 FEAR S IR ZE A 2 5

3) SRR ZARBINE . R ZARBUELEBUF 5
TN AR T, W BE S AR K, TR
EAREESIF G EAFEHTERATIR T, #H.
NS S AR GEHRAT T RE R RS RO B . X
URASPRET AR ) & BEERE T, SR R | B ot
fridit, WA SIS S .

5 #£5iE

MEJEHT . A2 S8 BRI e I R 2
B, ST AR R . MR ST R
W= ANT7 T SE AR BT S R AR R T
R WARIR S T A R AR R Y
SLAll . PR SEAR, 2T B BRI T L I B R
Gt NS (B AERET , SR L E 1 R BT RS R 2 40y
T B R R G K R, SR
SRITRIECR L 20 A Uik gk DR AERLG
B, MR R L SRR S = A
JEU, mAATEREE | LB R RS .
M 4EBE, ST e 1 R AN U IR T s
AR, SR RO, ARFER 0T, B
YR T R IR R B S O PR R B L (R BT
MACBETT | TREE 2 ) AT H U Y AT BTk
R R B I T AL BE T 2 BT A 25 [)H E— 2D Mg R
HIH JE

SE 30k

(1] Fro8#% - Ok, EBBOli— 5 - S0k - o8
JEM]. dEaC: A E SR Tl s Mk, 2013.
BARNETT J. Urban Redesign: Principle, Practice and
Implementation[M]. Beijing: China Architecture Indus-
try Press, 2013.

[2] BL3C MRA. AT L ML dbE: R R, 2017.
LYNCH K. City Image[M]. Beijing: Huaxia Press,
2017.

[3] SRR, B2 S it Bt b s Sl SR AT S i A
[J]. A% T FE, 2018(8): 252-253
GUO Da-yao. Integration of Regional Cultural Symbols
in Urban Public Facility Design[J]. Packaging Engi-
neering, 2018(8): 252-253.

( TH#:5 360 1)



360 f % TR 2020 4 9 H

$ T, 2018, 39(14): 241-246. T TR ML K [I]. 2294, 2018, 55(7): 70-74.

WU Fang. Creative Application of Intangible Cultural ZHANG Yuan-yuan, ZHAO Yu, AN Ling-zhong, et al.

Heritage Based on Modern[J]. Packaging Engineering, “Live” Inheritance of “Cutting Embroidery” in the De-

2018, 39(14): 241-246. sign of Tourism Textiles[J]. Journal of Silk, 2018, 55(7):
(8] BRI, JAMRE. 15 T08 855 LUk 58 B A b kit 70-74.

] 2244, 2018, 55(10): 60-65. [10] 5kZ. D ARG GHEMINE: AR 4

CHEN Shan, ZHOU Ti. Analysis and Application of [J]. &4, 2016(2): 86-88.

Wuxi Traditional Embroidery Patterns[J]. Journal of ZHANG Li. Personal Imagination and Collective Iden-

Silk, 2018, 55(10): 60-65. tification: Contemporary Implication of Handmade De-
[9] kiR, K, L&T, . “FIBE TR 2 sign[J]. Zhuangshi, 2016(2): 86-88.
( 4255 338 1L) (9] #M. Wi ES MR M]. et 2008 B R
[4] PSR, BAYSESE M), K TS, k. 2014.

2006. LI Fan. Classic Case of Urban Marketing[M]. Beijing:

ASHIHARA Y. Street Aesthetics[M]. Tianjin: Baihua Economic Managemen‘t Prefssz 2014, L

Art Publishing House, 2006, [10] $ER. CIS MMHE HikitM]. bt T EH I
[S) ESLT. S @AM et AT R, WRA, 2015, . ,

2013. GUO Yu-liang. CIS Brand Planning and Design[M].

. . Beijing: China Electric Power Press, 2015.

WANG Jing-hong. Urban Color[M]. Beijing: China

Bl I s B [11] BRSBTS 2R RIS B M
[6] 2, AT, BREH, . B SR s ALIPRPERAR R, 2018,

FARFFEHERED]. A% T2, 2019, 40(8): 1-2 China Architectural Culture Center. Urban Public Art:

LI Xiong, SU Jian-ning, CHEN Yan-hao, et al. Research Case and Path[M]. Nanjing: Jiangsu Science and Tech-

’ - . logy Press, 2018.
Progress of Image Modeling Design for New Prod- no“ . e
RE Ve i . e 2y

ucts[J]. Packaging Engineering, 2019, 40(8): 1-2. [12] jﬁg{f HAESHTT W IM]. Ki%E: REH T R¥EH
(7] RIS, . BRI o213 ,

Eﬁ‘ﬁrj‘ixﬂﬁam VLA i3 -6 W 1 S E RS [0, YOU Yang. Graffiti and Urban Landscape[M]. Dalian:

ZARBERK, 2018(5): 164-165.

LIU Zhi-feng, YE Lin. An Empirical Study on the Pro-
tection and Design Strategy of Small-scale Urban His-
torical and Cultural Landscape Resources under the
Concept of Lu Surong’s Heritage Corridor[J]. A Hun-
dred Schools of Art, 2018(5): 164-165.

GHl, FEHR %UJT%EEJZFHUL L LR R BT,
[l VB R X R )], A% TR, 2018(10): 113-114.
JIN Zhuo, LI Meng-li. Enlightenment of Urban Visual
Art Image Design of Busan South District on Harbor City
in China[J]. Packaging Engineering, 2018(10): 113-114.

[13]

[14]

Dalian University of Technology Press, 2013.

TEWEWE . FOARB IR R IE S R R 0], B 3,
2010(7): 100-101.

WANG Nuan-nuan. Urban Color Formation and Inspi-
ration of Berlin[J]. Central China Architecture, 2010(7):
100-101.

H UK. A7 0 B 0 R R 5 30T A A 0], T
SRR, 2011(1): 135-136.

XIAO Bing. Development of Behavioral Psychology
and Urban Public Space Design[J]. Jiangsu Urban Plan-
ning, 2011(1): 135-136.



