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Abstract

Abstract

The emergence of the public theatre is an important manifestation of the social
transformation of England in last half of 16th century. The rise and prosperity of the
theatre industry in London during the Elizabethan period benefited from the complex
conditions formed by several interrelated factors. In terms of society,economy,mentality
and other aspects, it includes the great changes of English theatre itself caused by the
impact of the reformation, the rapid development of London in this period, the
formation of several new social groups, and the foundation of these changing things is
the tradition of England.

The rising of the theatre as an industry itself represents the economic mode of that
era, it can be regarded as a node of market economy or capitalism in England. However,
the economic mode embodied in theatre is also the combination of Middle Ages and
modern, which is a transitional economic mode. Besides, the operation mode of the
theatre itself is also changing, it experienced three changes in whole Elizabethan period:
from the landlord—Ileasing mode when the theatre was born, to the theatre owner led
the operation of the whole theatre as financier in 1594, and then the mode in which the
playing company and the theatre share shares created by Shakespeare and others in
1599.

Public theatre as a new thing also caused new conflicts of ideas and politics in
England, especially among ideology, local power and central power. Puritan's
opposition to the theatre is not only because of its concept itself, but also influenced by
two specific political factors: conflict in time, and the struggle with Catholicism.
According to the appeal of local power, the authority of London has always tended to
suppress the theatre, the combination of London and Puritan in 1573 not only
strengthened the opposition to the theatre, but also made London's attitude have dual
meanings of ideology and local power. As the main opponent of Puritan and London,
the Privy Council generally supports the theatre in order to satisfy the Queen's
preference, but it will issue a ban on the theatre on some specific issues, for example,
when the theatre infringes on the interests of a nobleman or there is a plague. The Privy
Council's behavior is guided by its two natures at the same time: as the Queen's servant
and the Council of noblemen, as the central government of the state. The conflict
between the Privy Council and the authority of London on the theatre are both
ideological and political confrontations. The theatre conflict reflects the changing state
of ideas and political of England in the second half of the 16th century.

Keywords:Elizabethan; London; theatre; social transformation
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® Andrew Gurr,The Shakespearian Playing Companies,pp.19-20.
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® Andrew Gurr, The Shakespearian Playing Companies,p.292.
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Restoration,p.23.

® X RHEIRE HIIET, 5% Andrew Gurr,The Shakespearian Playing Companies,p.293, ¥ 457 W & 51k 40
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@ %% Jeffrey L.Forgeng,Daliy Life in Elizabethan England,pp.102-104.

® Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the

Restoration,p.30.
® Andrew Gurr, The Shakespearian stage, 1574-1642,p.130.
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@ Jeffrey L.Forgeng,Daliy Life in Elizabethan England,p.185. 5% (I Z2 4 5 UL DLZ5 76 Ho 3 4 vh 10 %6 k% . Alfred
Harbage,Shakespeare’s Audience,New York:Columbia University Press,1941,p.59.

@ [ I IR HR AL (1 Fe 4% Jeffrey L.Forgeng,Daliy Life in Elizabethan England,pp.102-104, %W, (3£) Fi3Eti « &'
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iy, 20 Andrew Gurr,Playgoing in Shakespeare’s London,Cambridge:Cambridge University Press,1989,p.49.
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HEREANE AR T LRI S R BUHe 2, X AE TR BOE A 2RI ], R B 5% T i
AR, XA TRE It 2 5 S 8 e i L2
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1K H Fie 3 T 1539-40 AR5 4E AT o) FEA RIS H 3R —HRAS AR ) s Al HE R 1539 42, W Tom Rutter, Work
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@ Jeffrey L.Forgeng,Daliy Life in Elizabethan England,p.53.

@ 15 AN BRI B E D 53] T —# N1, 2% Alfred Harbage,Shakespeare s Audience,pp.55-61.
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€] Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the
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Milling,Peter Thomson,The Cambridge History of British Theatre,vol.1:Origins to 1660,p.298.

@ Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the
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Playhouses:A History of English Theatres from the Beginnings to the Restoration,p.17, T « INEFHEF|FALE 1567
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Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the Restoration,p.81.
@ Janet S.Loengard, “An Elizabethan Lawsuit: John Brayne,his Carpenter,and the Building of the Red Lion
Theatre.”Shakespeare Quarterly,Vol.34,No.3,1983,pp.298-310.
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@ Alfred Harbage,Shakespeare’s Audience,p.37.

@ % KX #1600 4F 6 H 22 H 4, John Roche Dasent,ed,Acts of the Privy Council of England Volume
30,1599-1600,pp.395-398.

® Andrew Gurr, The Shakespearian Playing Companies,p.93.
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® Andrew Gurr,Playgoing in Shakespeare’s London,p.4.
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® Tom Rutter, Work and Play on the Shakespearean Stage,p.36.
@ Ania Loomba,Jonathan Burton,ed,Race in Early Modern England:A Documentary Companion,New
York:Palgrave Macmillan,2007.
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@ 2% (P KM - FLDE: (16 A1 17 TR EKAGEIFIF), Wil WoteE, % 3-29 7.

® Mankind, KBEET 1471 4F.

@ ye souerens that sytt, & ye brothern that stonde ryghte wppe.

® £ David M.Bevington,From Mankind to Marlowe,p.15.
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® Tom Rutter, Work and Play on the Shakespearean Stage,p.29.
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® Positions Concerning the Training Up of Children

@ John H. Astington,Actors and Acting in Shakespeare's Time : The Art of Stage Playing,New York:Cambridge
University Press,2010,p.42.

® John H. Astington,Actors and Acting in Shakespeare's Time : The Art of Stage Playing,p.43.
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DU RE R 32 BUE AT b A TRl o 90T R F2 20 iR 0t T BRAR R ZUHE X X

AT ML) SO TGS —TA 2 A 78, (H'EWMIE R 7B i 8 —— e ik R L2
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EEE, HM 1570 FARIS BRI DR EB T L E AR, 1574
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ARG LU RAE R EEER, T 28 =M O 3R A8 5 TR AT B A 30
i) A

FIT R EHENSERAETN

16 et jm-F3, JUHAZ 70 EARLUR, AR =R X RIFAT b (1 SOk A Ak ay I

® %% Andrew Gurr,The Shakespearian Playing Companies,p.35.

@ XFRELLEPTS AR WHPRG, JB/R « i ERA N T MR, KA THHRERITERE, —H
LIRSS, BTRE R FEBUTRERINER, 2% (J0) JB/R «E TR HEE: (LI rzhg iR,
Fenica=Tae - lith
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5 S % AT BN BE L 9 A8 ST B 25 BE R, Bl i — 2 A
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@ JHIiE “ withdrawinge of the Quenes Maiesties Subiectes from dyvyne service on Sonndaies and hollydayes”
%2 Tom Rutter, Work and Play on the Shakespearean Stage,p.35.

@ Tom Rutter, Work and Play on the Shakespearean Stage,p.37.

® Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the
Restoration,p.71.514b%2% Diana E.Henderson,‘Theatre and controversy, 1572-1603,in The Cambridge History of
British Theatre,vol.1:Origins to 1660,Jane Milling,Peter Thomson,p.243.

@ Kate Aughterson,ed,The English Renaissance:An Anthology of Sources and Documents,pp.190-191, *T1%
SCHR5 W, John Dover Wilson, Life in Shakespeare’s England,pp.178-179.

© XM B (£) T - BEK, W - PHK, WA R (EES) B, 512 %,
® Tom Rutter, Work and Play on the Shakespearean Stage,p.33.

@ Tom Rutter, Work and Play on the Shakespearean Stage,p.35.
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1B SR U, il R ERFR ERAEIZFE I A 15 H GELHET 12
A 6 FD 25T O &l TIREE M O], XU FREEEF] 1575 4F A4 450, 1574
IR RTBE R AN A B A

PN 2 BT U5, B WA AE T BN T P B AN ] 7 T Js g e Jal AT M P
71, FEFRINX M E SATIA, THEGERT R 1 S IS TE TR K, A8 30T =4 )5
XF AP TR, AT TR B0 POBANE T3 R AT RS . 1B DLLE 1573
FRE TN, RHHRANBN TIHHGE, SR RAT b 1 I35 773K Ak ok
T o OREIX—UIER SIBIRA TS S, ARSI S
TREEY, B, HAREE &5 BT K XA L 8 ek #. {A
FLHE 1573 WA TR T RBATI A TRE 72K, XICHARBUE 1573 F248

@ JE3CnF “an idle sorte off people, which have ben infamouse in all goode common-weales’, . Tom Rutter, Work
and Play on the Shakespearean Stage,p.36.

@ Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the
Restoration,p.14.

® Andrew Gurr,The Shakespearian Playing Companies,p.29.5 T 1559 4EIA 5 7 W, (35) Pi5E « ey 7. (&1
M B [EOS R s ), XHRHT, 2%k, e, 28 45 0.

@ Andrew Gurr,The Shakespearian Playing Companies,p.91.

® Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the
Restoration,p.11.

® —f9wiE 4 B 52 John Noorthouck, 4 New History of London Including Westminster and Southwark ,London:R
Baldwin, 1773, pp. 889-893.11 H.F {i-#iX 2 B ic 3R WA B 1574 4F 10 A BT KBS KAET A S, W John
Roche Dasent,ed,Acts of the Privy Council of England Volume 8,1571-1575,London:Her Majesty's Stationery
Office,1894,pp.300,303.
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Er—— RS ARE R, NSRS, 2 E R AT A5 XA T 2 —
B WY R X — R Z BTE AR R RIFE A A, Br 7K, ©RE
SRIBALE S BB AT KA DT « A2 RHBAE X —FEREN T TS, Y —4E IR
A TR EIAT ML I HEPE T U6 J2 AN 55 9 HoBok s TiE 8, (5N Be4E bl
BB IX — B ARG T 2SR, L EE R 1642 4 DLFTX b ] #% ge
S B ARIEW 1574 54 FEL KK AR B, TR AR BT B 2 AR,
1M H X LB J5 P A AR R R A E0 . AR R BN, Bohix e
A JE R BB, 1592 & “HEL” RIBE LA “FHHfKiE 17 $ A h i
HH RS 3R A T TS R BN AT, X — LR SR B 7 U T 3R IR A7 T IS =
MEREz . HIK, FHEERRRE RN, FRaREBEEs] 7k, IR A

® John Roche Dasent,ed,Acts of the Privy Council of England Volume 8,1571-1575,p.131.

@ John Roche Dasent,ed, Acts of the Privy Council of England Volume 8,1571-1575,p.132.

® JHHI R “to thintent their Lordships may the better aunswer suche as desyre to have libertye for the same” John
Roche Dasent,ed,Acts of the Privy Council of England Volume 8,1571-1575,p.215.%3 W, Joseph Quincy
Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the Restoration,p.13
Andrew Gurr,The Shakespearian Playing Companies,p.30.

@ %% Alfred P Beaven, The Aldermen of the City of London Temp. Henry Il - 1912,London:Corporation of the City
of London, 1908, pp. 20-47.
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n ESCHTA, MK BEAN T ECS B et R BAE 1573 EtHin 1, X F10mm
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® Tom Rutter, Work and Play on the Shakespearean Stage,p.39.

@ Andrew Gurr,The Shakespearian Playing Companies,p.31.

® 4 second and third blast of retrait from plaies and Theaters, X & SCRAI EAREE A HE, ML RERIES
Z—, bz AhaTREE I RIS EIE LG (Anglo-phile Eutheo). FE4E7%%5Hr (Salvianus). ZZRJE * 1%
i, F*F XA 5% Diana E.Henderson, Theatre and controversy, 1572-1603’,in The Cambridge History of
British Theatre,vol.1:Origins to 1660,Jane Milling,Peter Thomson,p.244 U\ & Tom Rutter, Work and Play on the
Shakespearean Stage,p.166. 32— 411t 7 E7x “ Anglo-phile Eutheo” F1 “ Anthony Munday” & [H—/ A, {H
RALICEE MO R A IC R SEAAAE 5 — MBS, 5ASE AR 1580-90 FFEARALT- 2 AN D PRIV 573 A0 i 1
K, ABAAHT ST SR, X ISR PR AE 1580 FEARNS RRIMAT W B ot B L, X AT-R B S 2 2 7 A4
FREOME,  ECRR T 2R B R A T B, AR R AN A

@ Tom Rutter, Work and Play on the Shakespearean Stage,pp.39,42 Fi ¥ AEIEE T 1580 £, % CHR AR EMIE—
IR R BEIA TH%, XSRS L 1. KT —BAZ ST T5 8275 John
Dover Wilson, Life in Shakespeare s England,pp.156-157.
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WX Bt AT e TR 2 B B R SCRERREIAT L, RIS By, JUHAE 1572 4F
Ja, RTURMIAMN, SEETRHMAEAE 1572 fFEEL F U TRy i mIE], k3wl
Bt (Earl of Warwick) A J9fti 44 T il A A28 RAEE LI AL, 1596 FE N 55 K%
F] o JLHE (Henry Carey) Eittf5, FELHr « 494+ (Thomas Nashe) HiEARAT
TAERHR R “ARAT A HAL 7 CEEEARAT ) AL R CRIER, RO their state
setled), XA UAERMEAMATINA SRR T MR © RIS AT,
JE 2 R 51 A I R LA B TR —, B AT TR DAL &

@ Joseph Quincy Adams,Shakespearean Playhouses:A History of English Theatres from the Beginnings to the
Restoration,p.4.

@ Andrew Gurr,The Shakespearian Playing Companies,p.233.

® H, Douglas Bruster, The birth of an industry’,in The Cambridge History of British Theatre,vol.1:Origins to
1660,Jane Milling,Peter Thomson,p.226.

@ %% Jeffrey L.Forgeng,Daliy Life in Elizabethan England,p.120.

© () W - B, WU - BIAK, ERBHT « R (EES) EM, BXU%E, 5369 U,
® Andrew Gurr,The Shakespearian Playing Companies,p.20.

@ Andrew Gurr, The Shakespearian Playing Companies,p.32.
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® Andrew Gurr, The Shakespearian Playing Companies,pp.103-104.

@ John Roche Dasent,ed, Acts of the Privy Council of England Volume 10,1577-1578,London:Her Majesty's
Stationery Office,1895,p.436.

® John Roche Dasent,ed, Acts of the Privy Council of England Volume 13,1581-1582,London:Her Majesty's
Stationery Office,1896,p.269. 7 4% I Tom Rutter, Work and Play on the Shakespearean Stage,p.51,/Nid hrFic #
IR 9 F Ay, XANBIRIZA 3, KON 10 H 4K & B SUS S K o5 —BHE AR R R ) ™ 5
s

@ John Roche Dasent,ed,Acts of the Privy Council of England Volume 13,1581-1582,p.404.

© pE o BIRMFA TIX M, 5% Andrew Gurr,The Shakespearian Playing Companies,p.55.
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@ JEn R “aswell for the recreacion of oure loving subiectes as for oure solace and pleasure when we shall
thincke good to see them’ i, Tom Rutter, Work and Play on the Shakespearean Stage,p.50.

@ x—H ETEHSIAREEM AT IEFML, —BET IR EBUR 5HBE0E 10 H DU #R BB R I
WikZE () FEBUR « PFEW: CRUHLSPHBUETT), ERE, Xy, 5%, b BlEARERR,
2008 4, i 78-117 Wi,

® Tom Rutter, Work and Play on the Shakespearean Stage,pp.50-51.

@ %% Andrew Gurr,The Shakespearian Playing Companies,pp.55-77.

® Alison Sim,Pleasures and Pastimes in Tudor England,Gloucestershire: The History Press,2009,p.275.
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