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to solve this problem, Zhejiang launched a 
province-wide project in 2013 in a bid to 
set up cultural centers in all villages with 
a population of 500 and more. Since then, 
cultural centers in rural Zhejiang have 
become a phenomenon. At the yearend of 
2018, there were 11,059 cultural centers in 
rural areas across the province and 52.4% 
of the villages with a population of 500 or 
more had a cultural center, as indicated in 
government statistics. It is expected that 
3,000 more cultural centers would be added 
in 2019 and that by 2022 all the villages 
with a population of 500 and more will 
have had a cultural center. 

Fascinated by the phenomenon, I took a 
brief trip not a long ago and visited three 
village cultural centers in Xiangshan, a 
coastal county under the jurisdiction of 
Ningbo, a harbor city in eastern Zhejiang. 

The first cultural center I visited is in 
Tatouwang, a village in Huangbi’ao Town. 
Unmistakably the village’s economy has 
everything to do with the sea. I saw rows of 
kelp stacked on racks being dried in the air 
on the beach. The kelp fluttered like flags, 
emitting a strong and delightful smell. The 

village has a seaside road paved in colors. 
The two-story cultural center, built in 2016, 
boasts a museum, an auditorium, and a 
lecture hall. The museum on the ground 
floor displays the life of local villagers: 
farming tools and fishing tools and seafood 
products. The auditorium and the lecture 
hall have served as venues for many cultur-
al events and lectures. There are five long 
corridors, the walls of which feature photos 
and texts about the history of the village, 
life, family mottos, etc. On the façade wall 
near the gate of the cultural center are six 
light boxes showing a total of 120 poems, 
all composed by Yao Xie, a poet of the 
Qing Dynasty. The poems are all about 
Xihu Port, where the village is situated. 

The cultural center has hosted 20 some 
cultural events since its inception, including 
a promotional activity of a weekly film fes-
tival in Ningbo, I learned. In the evening, 
I watched a village artist perform a ballad 
singing at the cultural center. 

Xugong’ao Village in Tuci Town was my 
second stop of the trip. It is also a seaside 
village. The cultural center is a large com-
pound: the auditorium, the garden, the pas-

try workshop, a waterside zone, a 
theater stage built in a pond above 
water, and a long corridor. In fact, 
the village is a huge tourist attrac-
tion. The cultural center serves as 
a tourist facility there. The pastry 
provides tourists with pastries in 
the village style, using seasonal 
ingredients. The waterside zone is 
a place where children play tradi-
tional games. I watched villagers 
sing a village song on the theater 
stage. They had been rehearsing 
for about half a month. I chatted 
with a tourist who came all the 
way from Shenyang, a city in 
Northeast China. “I didn’t expect 
to see such a beautiful village with 
a colorful cultural life. The village 
is a scenic attraction itself. Vil-
lagers here must be very happy,” 
commented the tourist. Nor had I 
foreseen such a beautiful village 

before I started this journey. 
My last stop was Xilifang Village in 

Qiangtou Town. The village is surrounded 
by verdant hills and flanked on either side 
by a stream. In comparison with the previ-
ous two villages, Xilifang goes back to very 
ancient times. In 2017, it was inscribed on 
the first provincial list of ancient villages. 
In 2019, it was identified as a model village 
of history and culture. 

The village’s cultural center is full of his-
torical charms. Based on ancient houses and 
compounds, the village has an art museum, a 
history museum, and a center for culture and 
tourism. During my visit to the art museum, 
I saw a few foreigners sitting at a long table 
covered with a long piece of red paper and 
learning paper-cutting under the guidance of 
a few villagers. The scene of the foreigners 
trying something very traditional and Chi-
nese in the ancient architectural ambiance of 
the gallery was a wonder to my eyes. I came 
to a large farmland of the blooming canola 
crop beside the village at dusk. As darkness 
began descending, the field looked charm-
ing. Some tourists took out their cell phones 
and photographed the scene. 

由浙江省文化和旅游厅主办的“美丽中国·诗画
浙江”浙江传统工艺创新展，作为第五届伦敦手工
艺周的单元展，5月在伦敦亚洲之家（Asia House）亮
相。来自世界各国的手工艺人、设计师，在这里交流
经验，碰撞灵感，探讨当代的“工匠精神”。
作为英国手工艺复兴的重要展示平台，“伦敦手

工艺周”正在成为全球手工艺者相聚的盛会。正如伦
敦手工艺周主席盖·萨特（Guy Salter）所说，“如今人
们多少有些厌倦了千篇一律的东西，会去寻找一些
特别的物品。它不一定要多贵、制作多耗时，但一定
要有人情味儿。”
 （陈淡宁）

伦敦， 
有人情味的工艺展

London Craft Week Showcases Sentiments

Beautiful China &Picturesque Zhejiang: an Exhibition of Inno-
vation from Zhejiang and Hangzhou took place at the Asia House 
in Marylebone, an area in the West End of London in May during 
London Craft Week. Hundreds of designers, brands, and artists 
took part, along with galleries from 15 countries. Displays and 
activities, which included workshops and talks, took place at 150 
locations across London. 

As a platform for the renaissance of the crafts in UK, London 
Crafts Week is a huge gathering of craftspeople from all over the 
world. “People today are tired of stereotypes. They want something 
special, not necessarily expensive and time-consuming. They want 
something that touches human sentiments,”says Mr. Guy Salter, 
chairman of London Craft Week. 

� (Text by Chen Danning)

墨绿色的海带一排排随风飘扬，散发着独有的
香气。

Rows of dark green seaweeds drying in the air 
on the beach, emitting a speciaI pIeasant odor

曾经的老木屋。
The oId wooden house now Iooks brand new 

and wonderfuI.

东方情调。
An orientaI sentiment

作品展的一部分。
Some exhibits at the exhibition

百年传统品牌：朱炳仁·铜。
Two bronze artworks by Zhu Bingren, a master based in Hangzhou 

靓丽的戏曲服装。
Pretty costume 
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